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In regard to writing, technology is failing St. Kate's students.  It is not that Katies are failing to use technology. Oh no!  Their cell phones resound in the middle of class; their e-mail questions zip back and forth with intrepid speed; and, every formal essay I receive has been produced, at least in its final draft, through the user of a computer. This last technological innovation, truly the most profound and ostensibly the most promising, has for me been the most disappointing.

I remember sneaking under my parent's bed before Christmas to find a brand new Apple 2e hard drive tucked away for my sister and me. What joy!  Basic programming, the wonders of Print Shop, words that would burn and glow on the screen…Even then, computer technology represented to me new possibilities for creative expression.  It represented a leap from "personal writing"—journaling, scribbling in a notebook—to "public writing"—work that looked professional, presentable, what one saw in books.

This notion of presentation undergirds—and I believe undermines—our relation to technology in the Composition classroom and our approach to the teaching of writing itself.  Students are taught to use computers to make their work look more "intelligible" "polished" and "business-like."  Yet, there is little mention of the creative or critical possibilities of technology for writing.  Even less discussion occurs about the role computers (and other technology) play in the actual process of intelligible writing and thinking. This is anathema to the ideals of liberal arts education.

Even though my writing students use computers constantly, they scarcely think about what they are doing and how it impacts or relates to the experience of writing or living. Indeed, they are more than content to let the computer think for them, overindulging in such treacherous technological features as Spell Check, Grammar Check and Auto Thesaurus until they have no base confidence in their own language skills.

The only time my students do think about computers is at the time of a computer failure.  (Disk errors! Drive crashes! Printer jams! Oh my!)  The computer has become the new homework-hungry dog in the millennium classroom. And even in the most plausible of circumstances, these failures point to a fundamental gap between humanities and technology, engagement and function.

Grumbling to Yvonne Ng about my own technological frustrations (unfriendly user-manuals, poetry-unfriendly word-processors), I realized how much I myself have internalized the false separation between technology and creativity.  Our wonderful discussions have reminded me of the wealth of creative possibility that remains in computers—particularly in terms of the World Wide Web.  Key elements of the Re/composition project for me would be the collaboration with a professional web writer and Yvonne Ng's instruction of HTML code to me and my English 200 class. With this one intervention, we would all come face to face with new writing issues, questions and opportunities that await on-line.  Technology would emerge in my class as more than just a tool, but as a discourse and a destination.

As a hungry, young professor, scholar and poet, this is what I need; this is what we all need at the College of St. Catherine.  We must be proactive, inquisitive and interactive with technology. And through and in writing, we can become more self-reflexive, critical and creative with technology, and ultimately less passive in the face of tremendous societal change.  In order for the ideals of the humanities to survive, we must re-imagine the relationship between women and technology.  The action research on the integration of computers and writing in Re/composition is a key step in this process.  We must not fail.

