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3) Teaching / Testing Technology in the Classroom (from Colleagues  Dec. 2001)


by Gabrielle Civil


"So much depends / on a red wheelbarrow"—William Carlos Williams

"[T]here is no technology that will not be tested; but once technology is tested it is no longer, as such, a test."—Avital Ronell, Finitude's Score
“Let’s start with a pen. Is this technology?” Thus, Yvonne Ng and I began our presentation "Re/Composition: A Poet and an Engineer Working Together" at the recent AAC&U Conference “Technology, Learning, and Intellectual Development: Challenges at the Crossroads of the Education Revolution.” Focusing on our methodology of interdisciplinary collaboration, our talk was culled from our work on “Re/composition,” a project that interrogates and integrates technology and the humanities through writing, funded by the CSC Center of Excellence for Women, Science and Technology. Our presentation and my subsequent shifting views on technology in the classroom would both demonstrate and test this integration.  

Inspired by Yoko Ono’s recent art interrogation / performance at the Walker Art Center, Yvonne and I held up a series of objects and asked our audience to determine their technological status. We did this to demonstrate how so often when we talk about technology, we think we share the same definition, but we don’t. Immediately, though, the audience agreed: the pen was technology. It was a tool, mass produced through technological means. Their unified assent alone was notable. Coming from ivy league schools, community colleges, and all parts in between, they worked variously as ranked and unranked professors, administrators, fundraisers and technical support staff. Mostly white, they were fairly split in gender and relatively diverse in age. Their main commonality was their overwhelming enthusiasm for technology in higher education, witnessed by their participation in the conference and their spirited responses to our test. 

Yes, the Bugs Bunny latch-hook was technological, they generally agreed. They split in half about our helicopter mobile made from CDs (the other African-American professor shook her head and said, “That doesn’t seem like technology to me. It’s not useful, so it must be art!”). Even my reading of William Carlos Williams' poem "The Red Wheelbarrow" (itself a meta-commentary on the centrality of technology) was pronounced an act of technology by some "if we recognize language as a tool with function, circulation and utility." The only other engineer in the room (aside from Yvonne), a woman professor from a military academy spoke up, "Well, I feel like a fish out of water because, to me, reading that poem would never be technology." To which I responded: “Me neither.”


And yet, that’s not true. Just recently, I saw University of Minnesota poetry professor Maria Damon and the technology guru mIEKAL aND of Xexoxial Publications unveil the most extraordinary electronic poetry. At their site <<http://cla.umn.edu. joglars>>, you can find hyper-text unfurling in myriad directions with rotating images and layered sound. Using Flash software and the World Wide Web, their work suggests new potential for the composition, presentation, circulation and teaching of poetry today. I was completely delighted. This definitely is technology. 


But even as a poem can be technology—and almost anything can be technology—some things are patently more technological than others. At this technology conference, we were not discussing adding more pens or poems to curricula. We were obviously discussing computers. Our "Is It Technology" test ended where it had to, with Williams' poem dancing on a website. While I’m not convinced that this dancing web poem had any more use value than our CD helicopter mobile, because it was displayed through computer technology, and because it required technological expertise for production and access, most conference participants ultimately understood it as technological. Or, I would argue, it was seen as more technological than what had preceded it. This greater value of technology immediately augmented the poem’s positive use value for university teaching. In other words, a website of a poem was considered more current, valuable and useful than the poem itself. While I have already admitted that I can be seduced by the same allure, I fear that the poem may somehow be disregarded in the process.
This revelation at the conference immediately strengthened my own ambivalence about technology’s relation to higher education. Stella Ling-Looney’s fabulous conference presentation “Intercultural Communications and Technology” helped me better understand why. In her talk, Ling-Looney offered the notion of technology as a culture, which like all cultures could be viewed as an iceberg. While our daily contact only touches its tip, a base ideology of assumptions and values actually constitutes and undergirds it.  Yet, what is this base ideology of technology? How does it interface with liberal arts values?  How does it connect to huge issues of race, gender, generation and especially class access? Most importantly, why are so many of us in higher education unquestionably embracing technology without truly investigating these issues?

 More than just art, craft or tool, technology has come to mean progress and the most modern demonstration of that progress. In order for universities to seem progressive, they seem to want greater and more computer technology on their campuses, in their classrooms, and specifically in their teaching. For the most part, we have all obliged. As professors, we are using computers in unprecedented ways in our research, collegial communication, college service and teaching. Moreover, computers have become inextricable from students’ progress—and process—of education. 

But to what end? With the Internet, more papers are more easily plagiarized. Gross errors like typos, run-ons and sentence fragments abound. Students are concerned with format to the detriment of content. Indeed, many are more than content to let computers think for them, overindulging in such treacherous features as Spell Check and Grammar Check until they have no base confidence (or competency) in their own language skills. If some level of writing is required to communicate, demonstrate and articulate knowledge in college, and computers have become indispensable to the way that writing happens, then technology has led to a serious decline in the quality of student work. With this in mind, should we as a national community of educators turn to technology to help us confront the problems that technology itself has helped create?

I know that this is a red herring. Computers have become an undeniable part of college culture and our lives. Rather than fuss or fight it, I have been trying to tarry with it  proactively through Re/Composition and the positive influence of Yvonne Ng. Yet, my conference experience and our ongoing research have shown me that much more work needs to be done. Literary and cultural critic Avital Ronell has suggested “[T]here is no technology that will not be tested.” Even in the world of the classroom, this is true. Ronell continues: “but once technology is tested it is no longer, as such, a test.” In our classrooms right now, we are not just testing the viability of technology in higher education; we are activating ideology, demonstrating and negotiating culture—either passively or actively. As technology becomes even more omnipresent, the real test for us and our students will be to question deeply not just technology but ourselves. 
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Projected Assignment Schedule
Introduction








1/29
“Coming Into Language”-Jimmy Santiago Baca



1/31



“Aegeodrome”-Odysseas Elytis

Introduction of Threshold Writing Assignment

1. Opening the Word







2/5
from “Cyberspace: First Steps”-Michael Benedict





What is a Brother?”-John Edgar Wideman







Word Map (Prewriting) Due


Introduction of Essay #1 (Descriptive)

2. Ellipses (Wordlessness)

“The Word ‘Love’”-Nathalie Sarraute





2/7


Threshold Writing Assignment: Opening the Word Due

3. Thick Description

 “Minneapolis”-Emily Carter






2/12

from Ways of Seeing-John Berger


  Pre-Writing Essay #1 Due

(Art) Description Exercise (in-class)

4. A Sense of Place

“Rock-n-Roll Ghost Town”-Pico Iyer*




2/14




First Draft Essay #1 Due (Bring 4 Copies)

Peer Conferences




Happy Valentine’s Day!

“On Seeing England for the First Time”-Jamaica Kincaid


2/19

Peer Conferences, Cont.


Receive Back Instructor Responses Essay #1

5. Bounding Sentences:

 “Sentences: An Introduction”-Samuel K. Delaney



2/21


Essay #1 DUE

Friday 2/22 6-8PM Cyber Poets Alan Sondheim & mIEKAL aND perform 

Alumni Center, Al Johnson Room, at the University of Minnesota 

6. Aphorisms / HyperTexts

“Truisms,” 1977-1979-Jenny Holzer





2/26

“eros/ion”- Maria Damon & mIEKAL aND 


@ http//cla.umn.edu.//joglars

Bring Your Own Truism

Take one link from “eros/ion” and write your own hypertext.
7. Audience / Style

Exercises of Style-Raymond Queneau





2/28

Compare/Contrast 2 Websites that Feature Queneau

Queneau cont. 







3/5

In class creation of paragraph

At home => 5 Style Variations on that Paragraph

8. Displacement
“Isolated by the Internet”-Clifford Stoll




3/7

In class film: Dekalogue I  (Krystof Kozlowski)
9. The Classic Essay

“Shooting an Elephant”-George Orwell




3/12

Introduction of Essay #2

Film Review Due

Wednesday, March 13 College of St. Catherine English Department Presents:

S O U N D I N G S : An evening of Student Writing, Reading & Performance

10. Experience into Argument  





3/14

“Poetry is Not a Luxury”-Audre Lorde

Prewriting Essay #2: 50 Beliefs Due

Revised Draft Essay #1 Due

(Start reading leo@ fergusrules .com –Arne Tangherlini)




  
11. Persuasion








3/19

“Rape and Modern Sex War”-Camille Paglia

First Draft of Essay #2 Due (Bring 4 Copies)

Peer Conferences

12.  Satire / Conviction






3/21

“A Modest Proposal”-Jonathon Swift

 “The Case Against Babies”-Joy Williams

Second Draft of Essay #2 DUE





 

Introduction of Essay #3 (Critical)

3/26   H A P P Y  S P R I N G  B R E A K!   3/28

13. RE/COMPOSITION SECTION: Women & Technology

leo@ fergusrules .com –Arne Tangherlini




4/2 

Prewriting for Essay #3 Due (5 Critical Observations)

“Cyberspace and the World We Live In”-Kevin Robins


4/4

 Identify 4 Key Quotes from this Essay that resonate with leo . . .

“Networking Women and Grrrls with Information / Communication 
4/9

Technology: Tales of Surfing the World Wide Web”-Nina Wakeford

Identify 4 Key Quotes from this Essay that resonate with leo . . .

“Kinds of Performing Objects I’ve Been”-Adrian Piper


4/11

First Draft of Essay #3 Due (Four Copies) 

Peer Conferences

WEB DESIGN INSTRUCTION- Yvonne Ng / Maria Marchand
“Out of Time: Reflections on the Programming Life”-Ellen Ullman

4/16

Second Draft Essay #3 Due

Introduction of Web Site / Hyper Link Assignment

14. Personal/ Political / Technological
The Virtual Barrio @ The Other Frontier”-Guillermo Gómez-Peña

4/18

Introduction of Essay #4 (Personal-Technology Focus)

from Black + Blues-Kamau Brathwaite




4/23

Prewriting Essay #4: My Computer Horror Story 

Guest Speaker: Judy Nollet, White Plume Communications 




“Johnny Mnemonic”-William Gibson





4/30

 Rough Draft of Essay #4 Due

Continued Work on Websites / Hypertext

from  The Technology of Orgasm-Rachel Maines



5/2

Second Draft of Essay #4 on-line

15. Discoveries / Revisions






5/7

 “On Discovering PCR”-Kary Mullis







Peer Responses to Essay #4 (& Website / Hyperlink Project)

“Northeast Direct”-Dagoberto Gilb





5/9

Final Class Wrap-Up
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Essay #3: Critical Essay / Technology Analysis  Tues. DUE 4/16
PRE-WRITING DUE  Thurs. 4/4, Tues. 4/9 

DRAFT DUE   Thurs. 4/11

You will write a 3-5 page critical essay addressing the significance of technology in the world today. You will develop your own original topic based on the readings, class discussion, and your own personal experience.

Each essay should include at least one citation from Arne Tangherlini’s novel leorules@fergus.com; two citations from class texts (such as those by Clifford Stoll, Kevin Robbins, Nina Wakeford and others); and information culled from at least one website.

For this essay, make sure to develop a specific, cogent thesis and to incorporate effectively your citations (quotes). Drawing on descriptive and persuasive writing approaches, this essay will allow you to practice the dominant form of academic writing. Take a deep breath and enjoy!

PRE-WRITING DUE Thurs. 4/4

Phase One: Freewrite a response to  leo@fergusrules.com.
Think about virtual reality. What would your alternate universe look like?

Phase Two: Identify / make 5 Critical Observations about the novel.

What are major themes in the novel?

Who are key characters?

What would you see this novel is about?

What is the role of technology in this novel?

How could you describe the style of writing?

Phase Three: Read Kevin Robins’ essay “Cyberspace and the World We Live In.”

Identify four key quotes from this essay that resonates with leo . . .

For each quote, make sure to write down how / why this quote resonates.

*Bring these three phases to class on Thursday 4/4. 

